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THE EXHIBITION OF GERMAN ART 

WITH the issue of the present 
number of the Bulletin, 
we have to announce the 
opening of the Exhibition of 
Contemporary German Art, which will be 
inaugurated on the evening of Monday, 
January 4th, with a reception to the mem- 
bers of the Museum and their friends, in 
which the German Ambassador and a mem- 
ber of the Commission that organized the 
exhibition are expected to participate. The 
exhibition will be held in the new wing of 
the Museum on the Fifth Avenue front, 
where it will occupy the seven galleries of 
the upper floor, and will remain open during 
the months of January and February. 

In the manner of its organization as well 
as its scope, this exhibition occupies a 
unique position among the undertakings of 
the Museum, and indeed among any presen- 
tations of foreign art which have ever been 
made in this country. First of all, the 
initiative did not come from the Museum 
itself, but from the German Government. 
Readers of the Bulletin will remember a 
letter which appeared in the June number 
from Consul-General Biinz to the Trustees, 
asking in the name of his Government, and 
with the special sanction of the Emperor, 
for the appropriation of space in our gal- 
leries for an exhibition, during the present 
season, of paintings and sculptures which 
should be representative of the best Ger- 
man art of to-day. He further stated that 
the exhibition would be arranged without 
expense to the Museum, as all the costs 
would be met by friends of German art who 
were desirous of seeing it well represented in 
this country, and that his Government was 
desirous of avoiding any suspicion of a com- 
mercial purpose in connection with their 
intentions. In short, the object of those 
who have organized the exhibition has been 
to introduce the German art of the present 
time to the people of America for the sake 
of gaining for it a wider recognition and a 
better appreciation than it has hitherto had. 
As Professor Clemen says in his valuable 
Introduction to the Catalogue of the ex- 
hibition : 

" It can be asserted confidently and with- 



out exaggeration that the living Art of the 
Germany of to-day is practically unknown 
to the present-day American. ... It has 
been a matter of belief for some long time 
past in America that German Art has been 
resting on its historic laurels and has fallen 
into a winter sleep. Scarcely any idea is 
entertained in America of the vigorous 
regeneration that has taken place in Ger- 
many during the last twenty years and of 
the strong artistic movement which, surg- 
ing through the whole of Germany, is 
gaining more and more in depth and 
breadth, and which would fain engross the 
whole of public and domestic life/' 

Fortunately this application was received 
at a time when it was possible to consider 
it favorably. The Museum has as yet no 
suitable galleries which can be utilized for 
temporary exhibitions, but with the Fifth 
Avenue wing nearing completion it was 
possible to assign the upper floor of this for 
the purpose named before the permanent 
collections should be installed in it; and 
as one of the principal functions of the 
Museum is to provide for the people of New 
York, works and collections of art which 
they could not otherwise see for them- 
selves, the Trustees were glad to open its 
doors to this exceptional opportunity. Their 
acquiescence met with a ready response in 
Germany, and during the summer and 
autumn every effort has been made to bring 
together pictures and small sculptural 
works which should worthily carry out the 
aims of those who had the enterprise in 
charge. 

The Government Commission under 
whose authority, and with whose active 
cooperation this has been done, consists of 
the following members: 

Theodor Lewald, of the Imperial Ministry 
of the Interior (late Commissioner 
General of the German Government to 
the St. Louis Exposition), Chairman. 

Baron Hilmar von dem Bussche, of 
the Imperial Foreign Office (formerly 
Councilor of the German Embassy at 
Washington). 

Paul Goetsch, of the Imperial Foreign 
Office. 
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Friedrich Schmidt, Director of the De- 
partment of Art and Science of the 
Prussian Ministry of Education. 

Wilkelm Bode, Director-General of the 
Royal Museums, Berlin. 

Arthur Kampf, President of the Royal 
Academy of Fine Arts, Berlin. 

Karl Marr, Professor and Honorary Mem- 
ber of the Royal Academy of Fine Arts, 
Munich. 

Representative of the Commission in New 

York 
Karl Bunz, German Consul-General. 

With these gentlemen Mr. Hugo Reisinger 
of this city has been working, and to his 
energy and generosity the success of the 
undertaking is largely due. Among the 
contributors must be mentioned first of all 
the Emperor himself, who has given proof 
of his interest by having his portrait painted 
expressly for this exhibition by Professor 
Arthur Kampf, President of the Berlin 
Academy, and also by giving his consent to 
the loan of fourteen paintings and fourteen 
drawings by the National Gallery of Berlin, 
a larger number of works than has ever 
been lent from that gallery to any foreign 
exhibition. The Prince Regent of Bavaria 
has also lent a picture from his private col- 
lection, and in addition to the National 
Gallery of Berlin, the public galleries of 
Germany which have contributed are the 
New Pinakothek of Munich, the Dresden 
Academy of Art, the Karlsruhe Academy, 
the Konigsberg Gallery, the Grand Ducal 
Museum of Weimar, and the City Museum 
of Wiesbaden. Acknowledgment is also 
due to numerous private collectors in Ger- 
many for their loans of important works. 

The total number of works of art included 
in the exhibition is 218, distributed as 
follows: Paintings in oil 131, drawings 
and water colors 59, sculptures 28. The 
sculptures are all small, and have been in- 
cluded mainly for decorative purposes, 
though the same care was given to their 
selection as to that of the other works. 
Relatively speaking, therefore, the exhibi- 
tion is a small one, and may be described 
as selective rather than comprehensive; but 



in this selection no preference has been 
given to any one school or tendency, so that 
the visitor receives what may be called a 
concentrated impression of the directions 
in which German artists are now working, 
and is spared the fatigue of picking out the 
best or most characteristic examples from 
the numbers which crowd the galleries of 
an international exposition or the usual 
annual exhibitions in Germany. 

Within the limits of a Bulletin article it 
is impossible to call attention to each of the 
artists represented, and considering the 
manner in which the exhibition has been 
organized, it would be obviously unbecom- 
ing in an official publication to select certain 
ones for either laudatory or critical re- 
marks. We therefore leave the collection 
to speak for itself, confident of the great 
interest it will have both for students of art 
and for the public generally; but there is 
one feature of it to which special attention 
may and should be called. Although it 
was the original intention of its promoters 
to confine this exhibition to the works of 
living artists, by request of the Museum 
representative examples of four of the most 
eminent painters who have recently died 
have also been included. These are Arnold 
Bocklin, William Leibl, Franz von Len- 
bach, and Adolf von Menzel. Of the four, 
Lenbach, the greatest German portrait 
painter of the nineteenth century, is per- 
haps fairly well known by pictures owned 
or exhibited in America, but the others are 
scarcely more than names to those who 
have not seen their works in Europe, and it 
may be doubted whether the genius of 
Leibl has attained even this recognition 
among the majority of picture-loving 
Americans. It is therefore an especially 
fortunate occasion which has enabled the 
Museum to make our public acquainted at 
first hand with the work of these masters, 
and for this we are particularly indebted to 
the authorities of the public galleries and to 
the private collectors who have been will- 
ing to lend them. 

Finally, a word should be said about the 
Catalogue of the Exhibition, which will be 
a valuable souvenir of it, as well as a useful 
guide. This has been prepared under the 
direction of the German Commission, with 
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the Introduction referred to above, by Pro- 
fessor Clemen, and biographical notices of 
the artists represented by Professor Justi. 
It has been printed at the Imperial Press 
in Berlin, in two editions, one containing 
about sixty illustrations, made by the best 
German processes of reproduction, under 
the supervision of the artists, and the other 



containing the same text but no illustra- 
tions. The Catalogue may be taken as one 
of the most gratifying evidences of the 
interest which the German governmental 
authorities have taken in the present ex- 
hibition, as it was at their suggestion and 
by their desire that it was prepared by 
them rather than by the Museum. 




